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A SHARED SPACE / SWEDISH, ICELANDIC AND NORWEGIAN ART
ENCOUNTERS AT SOMETHING ELSE lll OFF BIENNALE, CAIRO

With the true dedication that only comes from a gen-
uine love for Cairo and its scene, the organizer and
artist Moataz Nasr and chief curator Simon Njami
have initiated and insisted on a recurring interna-
tional contemporary art event of high caliber here.

The first edition of the biennial happened in 2015,
the second in 2018, and has somehow managed to
grow despite numerous setbacks and even a pan-
demic. The third edition of Something Else Off Bien-
nale, 2024, is named What Then? by Njami, who has
invited numerous international curators to create
hubs under this umbrella. While the responsibility to
pick up on the question “What then?” ultimately lies
on the audience, the invited curators from the Nordic
region have each formulated their take on it.

The curators from Iceland, Norway, and Sweden
have all had different approaches and opportunities
to present three separate exhibitions and a perform-
ative space within the biennial. The collaboration be-
tween the Nordic curators is made possible through
a common interest and engagement in an exchange
within the event and the possibility of uniting in ex-
pressions of celebration of art and its boundless and
nationless strength.

In this joint catalog, curators Power Ekroth, Sara
Rossling, Birta Gudjonsdottir, and Leif-Magne Tan-
gen each present their curatorial approach to the bi-
ennial theme and introduce their collaborating art-
ists with bios and installation images. The catalog
also includes a separate performance program with
Swedish artists organized by artist Hanna Wildow.
Additionally, there a list of Nordic-based artists in-
vited by Simon Njami, with the aim to join forces and
cover the Nordic presence in Cairo.

We all express our sincere gratitude to the efforts
and strides by Moataz Nasr and Simon Njami and to
all participating artists — without you, there would
be nothing!

Power Ekroth and Sara Rossling
Editors



WHAT THEN?
SOMETHING ELSE, 2023
SIMON NJAMI

The work is done,” grown old he thought,
‘According to my boyish plan;

Let the fools rage, | swerved in nought,
Something to perfection brought’;

But louder sang that ghost, ‘What then?’

The world has been through a lot of challenges. May-
be more than ever, we feel how fragile we are. Wars,
global warming... And Covid 19 came. And we thought,
like in all those moments we were reminded of our
fate, that things would change. That things would
never be the same anymore. That we have learned
our lessons. But we learned nothing. After all those
millennial fears, we went back to business. As usu-
al. Showing our very nature, made of hypocrisy and
greed.

Art did not wait for Covid 19 to react. It did not wait for
any war to express all of human nature, in its beau-
ty and in its weakness. From the dawn of our earth,
some people have been trying to decipher what lies
inside our unconscious. What is the very nature of
our desire, fear and pride? The first paintings in pa-
rietal caves were meant to address something that
could not physically be reached. It meant to sing a
song never heard before. That very song Ernst Bloch
was referring to:

This book introduces us to our figure and to our
unity in germ; their song is already heard de-
ciphered on the sides of a simple pitcher, deci-
phered as the a priori latent theme of all “plastic”
art and the central theme of all magic of music,
deciphered finally in the last encounter with one-
self, in the elucidated darkness of the lived mo-
ment, as it suddenly opens up and perceives it-
self in the unconstructable question, the absolute
question, the very problem of the We.

If art has a function, it is probably to rebuild the con-
nections between people, above all ideologies, reli-
gions and politics. Itis to reach out and bring together
all positive energies in the world in order to recon-
sider our engagements and our priorities. Art, as a
universal language, is the only field of activity that
speaks to all, without preconception. It has always
started from the beginning. From the first breath and
the first question. From the first smile and the first
gaze. From the first sign painted ever.

In this historical site, we are going to convey ancient
memories in order to dream of new futures. It has
always been foolish, as suggested by the poet W.B.
Yeats, to ever think that the work was done. The work
is never done. On the contrary. It is a never-ending
process of awareness and actions. There is always
something else to be discovered, something else to
be formulated, something else to be invented. This is
our commitment.

We shall respond to the question posed by the poet.
What Then? Our answer will be Something Else.
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PERSISTENCE
THROUGH JOY
SARA ROSSLING

The joy of collectively coming together around
a table, sharing food, a political manifestation,
or a festival is a yearning for togetherness and
curiosity, celebrating a joint moment without
necessarily sharing the same perspectives.
Large-scale cultural events are commonly
described as transformative experiences by
those participating, bringing feelings of con-
nectedness and a willingness to help others.
In a period of abrupt changes, uncertainty,
and media scaremongering about the future,
gatherings in public are more crucial than ever
to fuel a plural society, meet others, and dis-
seminate thoughts. Following a pandemic, the
worst thing we can do to ourselves is to contin-
ue to ‘keep our distance’ and stay in isolation.

On a deeply female and spiritual plane, writer,
philosopher, and activist Audre Lorde writes
in Uses of the Erotic: The Erotic as Power,
“The sharing of joy, whether physical, emo-
tional, psychic, or intellectual, forms a bridge
between the sharers which can be the basis
for understanding much of what is not shared
between them, and lessens the threat of their
difference.” Lorde acknowledges the trans-
formative nature of collective joy and how it
builds relationships beyond place and culture.
Something Else Off Biennale, Cairo operates
on a similar logic of what community in art can
do by bringing artists, curators, and audienc-
es from all over together at the medieval Is-
lamic Citadel of Saladin. Overviewing the city,
on top of the Mokattam mountain, the historic
fortress Citadel resembles a town on its own.
Inviting the off-biennial to this landmark site
says something important about trust. The
city hosting the biennial allows the Citadel
and its architecture to become something else
that brings forth new ways of being, artistic vi-
sions, and future imaginations.

From a Swedish perspective, in autumn 2023,
trust is at stake, as individuals’ trust in pub-
lic society is threatened. The Swedish govern-
ment has proposed a new law that requires
public employees to report individuals without

aresidence permit. The law will restrict undoc-
umented migrants’ access to their fundamen-
tal human rights. If implemented, this will un-
dermine democracy and significantly diminish
trust in state institutions. It will scare people
from joining public events and visiting pub-
lic hospitals, schools, and libraries, thus not
having the possibility to get aid, education, or
meet others. The social exclusion will worsen
for these people, already ‘invisible’ and fragile
in society.

In ancient Egypt, inspired by the cycles of na-
ture, the Egyptians saw time in the present
as a series of recurring patterns. The myths
describe the actions of the Egyptian gods as
a means of understanding the world around
them. Festivals and religious ritual offerings
to the gods were essential to handling the un-
known future. From a secular view, we know
it is not gods who rule the future. With a large
portion of imagination and simultaneously an
understanding of the smallness of humanity, it
lies in our hands to push for social justice and
change. Looking back at our ancestors’ deci-
sions and actions from where we are standing
in our current time of several new global chal-
lenges, the biennial asks us: What then?

Our task is to encourage each new gener-
ation never to stop taking their rights to the
commons and speak up for everyone’s right
to public space — go out, see with your own
eyes, seek answers to your questions, make
acquaintances with strangers, and share joy.
Persistence in the cultural sphere is not about
protecting conservative traditions. Rather, it is
about the importance of recurrent creativity in
the public as a strategy despite difficulty or
opposition. So, let’s call out our inherent pow-
er that Lorde refers to as “a resource that lies
within each of us, firmly rooted in the power
of our unexpressed or unrecognized feeling.”
And let’s collectively celebrate the potential
of an unknown tomorrow to withstand dark
speculations about the future.

PERSISTENCE
THROUGH JOY
POWER EKROTH

Cockroaches not only possess extraordinary
survival abilities, such as enduring nuclear ra-
diation, living headless for weeks, and holding
their breath for up to five or seven minutes, but
they also have the remarkable capacity to sig-
nal fellow cockroaches about potential food
sources, enabling them to assist one another.
This concept is undeniably inspiring. Among
our circle of friends and family, we now use the
term ‘cockroach’ as a verb. For instance, when
someone suggests, ‘With the government’s
impending implementation of slimmed-down
cultural policies, we should start “cockroach-
ing” right away,’ it implies that we, including
our fellow cultural workers in the country in
question, must find ways to fund our work,
even if it means tighten our budgets. Most im-
portantly: we must persist doing what we do
and let nothing stop us. This simply because
we have to in order to mentally survive, and
because it is the only—and right—thing to do.
Once one commits to the idea of “cockroach-
ing”, surrendering is simply not an option. In-
stead, we adapt with resilience and resistance,
and, most crucially: to help each other out.

In the cultural sphere, we grapple not only with
survival instincts, but also with the very es-
sence of humanity, harnessing both our intel-
lect and emotions. Thus we require something
beyond, something that transcends and am-
plifies our resistance and resilience. Personal,
systemic, or structural hardships should not
merely be endured; they must be overcome,
or at least partially so. While the strategy of
unwavering persistence can be a triumph in it-
self, mere survival often lacks vivaciousness.
We need to get angry, we need to get loud, we
need to be smart and respond to obstacles
in a way that will help rectify things but we
also need to live. An exemplary model is the
LGBTQ+ community, which seamlessly inter-
twines politically charged protest with expres-
sions of joy, as seen in their triumphant PRIDE
parades. In these parades, all are welcome,
and discrimination is forbidden. Solidarity,
protest, and joy are woven into a tapestry that
embodies the core of collective strength, forg-

ing a transformative empowerment in the face
of adversity.

Artists and cultural workers’ commitment to
art is about their commitment to life and hu-
manity, to never underestimate the importance
of the right to imagine, create, and distribute
diverse cultural expressions free of censor-
ship or interference. This is exactly what we
come together to celebrate at Something Else.
The joy of dreaming about what is not there
(yet), about finding new ways though the un-
imaginable, to inspire and envision hope and
utopia - together.

The unique platform of the Off Biennale Some-
thing Else transcends barriers of language,
culture, and background, making it a power-
ful tool for promoting inclusivity and building
bridges across diverse communities. It allows
artists from different corners of the world,
with very different backgrounds and walks of
life to come together to celebrate art and life.
This is a joy that can provide a potent source
of inspiration that fuels creativity and allows
artists to produce work that speaks to the hu-
man experience — or even challenges societal
norms.

Like the resilient cockroach, cultural workers
come together, signaling to one another, shar-
ing resources, and finding ways to not only
survive, but thrive. This exhibition is a testa-
ment to the commitment to our shared cause,
and a celebration of the human spirit’s capac-
ity to find joy, even in the most challenging
circumstances. ‘Persistence Through Joy’ is
a reminder that in unity and joy, we find the
strength to overcome, to imagine, and to in-
spire.



AFRANG NORDLOF MALEKIAN

STOCKHOLM

Afrang Nordl6f Malekian is an artist who puts
historicity into use as a form of documenta-
tion and aspiration that calls for improbable
and impossible futurities. His work examines
how narratives, hierarchies, systems, and lan-
guage disappear, return, and transform in the
most unexpected ways: the bootleg culture of
Tehraangeles’ music, the non-binary South-
West Asian beauty standards, or the Chilean
and Iranian leftist movements forced to organ-
ize in exile, in the kitchen, or in the taste of a
precious pomegranate.

The artist has previously conducted artistic
research at the Arab Image Foundation in Bei-
rut and was an artist-in-residence at the Cité
Internationale des Arts in Paris. He has pre-
sented works at venues such as the 10th Ber-
lin Biennale (2018) and in Stockholm at Mod-
erna Museet (2022), Tensta konsthall (2021),
and Botkyrka Konsthall (2020). He has also
been published in magazines and platforms
such as Glanta, Paletten, Arab Image Founda-
tion, and Kultwatch. Afrang Nordlof Malekian
is represented by Moderna Museet, the Pub-
lic Art Agency Sweden, Botkyrka municipali-
ty, Uppsala Art Museum, and the Arab Image
Foundation Library.

The work presented at Something Else Ill is de-
veloped together with artist lliada Charalam-
bous.
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IDA IDAIDA
STOCKHOLM

Ida Idaida is a multimedia artist and sculptor.
Her practice, involving monumental sculptures
and sketches, draws on movements of pain,
trauma, and horror between bodies. The sculp-
tures - wooden, metal, and textile mechanical
structures, result from intensive physical in-
vestment and evoke industrial-era machines
as Middle Ages torture devices. Inviting the
spectator to repetitive, obsessive activation,
she opens up a space of crossings, where pro-
cessual, sensorial bodily dialogues retain their
violence as much as their intimacy. This sen-
sible materiality reveals as much the limit of
one’s body and its leakage through pain.

Recent solo/duo shows include Férvar / Keep-
ing, public art installation together with Fatima
Moallim, Stockholm konst (2023), Machinia: |
both leak and receive. perfectly happy, in a cir-
cle complete, 35M2 Gallery, Prague (2021), and
Maria Bonnier Dahlin stipend exhibition, Bon-
niers Konsthall, Stockholm (2020).

both leak and receive. perfectly happy, in a circle, complete. (2023), detail in motion




Ida Idaida, Machinia: | both leak and receive. perfectly happy, in a circle, complete. (2023) S



IKRAM ABDULKADIR

MALMO

Ikram Abdulkadir is an artist, photographer
and poet exploring, among other things, the
strong bond she has with her younger sisters,
both familially, culturally, politically, geo-
graphically, and spiritually. Much of her work
is declarations of love to them and documen-
tation of her life through the loved ones. In
the photographs, her sisters become subjects,
and more recently, she has started to include
other family members, friends, and women
with whom she can identify — black Muslim
women living in Sweden.

In 2017, she was one of the finalists of Ortens
basta poet, and her poems have been included
in the anthology Revolution Poetry and Mari-
ama Jobes’ Sannu, among others. Her photo-
graphs have been published in Vice Arabia,
Paletten, SAKINA Magazine, and VOKS. She
has exhibited in Sweden and internationally at
such venus as Skanes konstférening, Malmo
(2020), Lunds konsthall (2022) Fotografis-
ka, Stockholm (2023) and at Les Rencontres
d’Arles (2023).

slllae pl=|




I

)

diset (2020

i para

Vi méts

¢

Ikram-Abdulkadir,




LEIF HOLMSTRAND

MALMO

Leif Holmstrand is an artist, musician, and au-
thor, often associated with textile materials,
assemblage, and performance art. He coop-
erates with artists in Japan, and in the spring
of 2024, he will present a larger solo show at
Malmo Konsthall titled The Life of Termites,
based on Maurice Maeterlinck’s La Vie des
Termites from 1926.

His latest novel was Kartritartornet (The Map
Drawing Tower), Pequod Press (2023). Leif
Holmstrand has performed and exhibited in
Sweden and internationally in such venues as
Zarya Center for Contemporary Art, Vladiv-
ostok (2018), EMAP (2016), the 9th Ewha Inter-
national Media Art Presentation, Seoul (2016),
and 1A Space, Hong Kong, (2009). The artist’s
work is represented by the collections of Mod-
erna Museet, Stockholm, Malmo konstmuse-
um, Malmoé and ZARYA, Vladivostok, among
others.

Leif Holmstrand, NYMPH (2009-2023)






MAXIME HOURANI

BEIRUT/MALMO

Maxime Hourani is an artist with time-based
practice and his works engage in poetic and
political representations of land and social
transformations. The artist is interested in
reimagining the affective moments that one
comes across while reading economic and
environmental history. In this practice of re-
writing history, he starts by looking at history
from below. His current research is focused on
19th-century Arab futurism to question the ex-
istence of posthuman thinking at the turn of
the Industrial Revolution and during the colo-
nial conquests.

Hourani’s works have been presented in ex-
hibitions, screenings, and publications, such
as at Rencontres Internationales Paris/Berlin
(2020), Tensta Konsthall, Stockholm (2019),
Malmo Konstmuseum (2017), Jerusalem Show
(2014), Istanbul Biennial (2013) and the Beirut
Art Centre (2013). In 2018, he was an artist in
residence at the Badischer Kunstverein and,
in 2014, at the Delfina Foundation and the
Scottish Sculpture Workshop. He participated
in the second edition of Ashkal Alwan’s Home
Workspace Program (2013) in Beirut and at the
Bauhaus Kolleg (2008) in Dessau.
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Maxime Hourzni, Portraits of an Up



Maxime Hourani, Portraits of an Uprising (2023), video still from two-channel installation



SALAD HILOWLE

STOCKHOLM

Salad Hilowle works in a variety of media. Pri-
marily known for his celebrated video works,
presented in film and art contexts, he also
works with photography, sculpture, perfor-
mance and installation. With rare sensitivity
and precision, he uses a research-based ap-
proach that highlights forgotten or hidden sto-
ries throughout art history and popular culture.
In his art, Hilowle has often explored the rep-
resentation of Afro-Swedes in cultural history.
By researching archival records, Hilowle trac-
es overlooked subjects and tells their stories.

Solo exhibitions include: Vanus Labor, the Acad-
emy of Fine Arts, Stockholm; Home Is Where the
Heart Is: Part Il, Osteringens konsthall; Buur-
ha u Dheer (Passion of Remembrance), Royal
Academy of Arts, Stockholm; Home Is Where
the Heart Is, Konstfack Gallery, Stockholm; and
Brev till Sverige, Tierp konsthall.
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SIGRID HOLMWOOD

MALMO

Sigrid Holmwood is an artist whose work is
based on extensive research into dye plants
and their colonial histories. She has a perso-
na that she calls “The Peasant Painter,” which
plays with the contrast between the peasant
figure used to construct various European na-
tional romanticisms and peasants who were
painters themselves. She emphasizes how
the oppression of both indigenous people and
peasants has led to a loss of knowledge, es-
pecially about plants and their properties.
Parallels can also be drawn to the historical
witch hunts, which were partly rooted in the
suppression of folk knowledge, such as the
healing power of plants.

Her latest work includes research on the witch
trials that took place in Malmo in 1590 and was
exhibited at Malmo6 Konsthall (2022) and An-
nely Juda Fine Art, London (2023). Recent ex-
hibitions include solo shows Blue Wood, Black
Iron at Seindjoki kunsthalle and Peasant and
Witch Eat the Rich at Neo Cosmos, Athens,
(2023). As well as group shows at Moderna
Museet, Stockholm (2022), Skissernas Muse-
um, Lund, och Havremagasinet, Boden (2022),
and Sidney Nolan Trust, Presteigne (2023).
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Sigrid Holmwood, A Terrible and True History (2022)



KATERYNA SEHEDA
AND THERESA LEKBERG
LYCKSELE AND NYKOPING

Kateryna Seheda and Theresa Lekberg are
two artists who collaborate for the biennial
with a starting point in the shared interest of
transcending the life experience of childhood
trauma through art. The artist’s research con-
siders such topics as the internal processes
related to the mental and bodily components,
realizing the duality of the human being. A
special study is engaged in the nature of ani-
mal instinct and attempts at an existential un-
derstanding of the place of personality and its
connection with the divine.

Kateryna Seheda is a Ukrainian multidisci-
plinary artist who experiments with the idea
of physicality, intrauterine development and
the all-consuming theme of violence, which
has come to the fore especially acutely after
Russia’s invasion of the artist’s native country
Ukraine.

Theresa Lekberg is a performance and visual
artist based in Sweden whose work is cen-
tered around body, primal emotion and iden-
tity, social and systemic structures. Lekbergs
art practice is based in improvisation, using
her body to transgress mental and emotion-
al boundaries to make hidden states of the
human psyche visible by expressing the un-
known.

Together they have exhibited in Raised in a lie
Valstakonst, Museum & art/ Marsta Sweden,
2023, at Moskosel Creative Lab, Re-In-Vent,
Northern Sustainable Futures/Moskosel Swe-
den, 2022 and in Borghamn Sweden.
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Theresa Lekberg & Kateryna Seheda, Sticks and Stones Might Break My Bones, but Words Shall Never Hurt Me (2023)







TAMARA DE LAVAL

MALMO

Tamara de Laval is an artist working with a
non-chronological collage method to build up
a world of images that encompasses life ex-
periences, ongoing conflicts worldwide, and
a strong feminist conviction. As an artist, she
engages in local contexts, and for long peri-
ods, she has lived in Spain, Egypt, and India.
Opening space for uncertainty and unpredict-
ability is crucial in her work. And there is an
ever-present motto in the artist’s practice: it is
only through collaboration that the potential
for change can be realized. This conviction in-
spires a different way of living, one that is not
constrained by conformist ideals but is con-
stantly looking outwards and forwards.

In recent years, Tamara de Laval has present-
ed solo/duo/group exhibitions at such ven-
ues as Malmo konsthall (2022), Martin Bryder
Gallery, Lund (2021), and Silkeborg Bad Kunst
Center, Jylland (2020). The artist is represent-
ed by Galerie Leger, Malmo, Galleri Pi, Co-
penhagen, and Apparao Galleries, Chennai,
amongst others.
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Tamara de Laval, In a Heartbeat (2020-2023)
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THERESA TRAORE DAHLBERG

STOCKHOLM

Theresa Traore Dahlberg is a visual artist and
filmmaker who formulates engaging and com-
plex narratives through installation, sculpture,
photography and film. Her sculptural works
often take a point of departure in the materi-
al itself, both as a physical material and as a
container of histories, ideas and notions. She
also examines value shifting on account of in-
dustrial and technological developments, as
well as their environmental impact on a local
and global level.

She participated in the group exhibition Rock
my Soul I, curated by Isaac Julien and pre-
sented in Eva Livijn’s house-gallery in Stock-
holm (2022). Traore Dahlberg has also had
several solo exhibitions, including at Kalmar
Konstmuseum (2021), Institut Suédois, Paris
(2019) and Musée National du Burkina Faso
(2019). In 2019, she received Beckers Art
Award, which entailed two extensive solo ex-
hibitions at Fargfabriken, Stockholm and Ho6-
ganas Museum, Hoganas.
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‘Theresa Traore Dahlberg, Line of Light (2023)
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VALERIA MONTTI COLQUE

STOCKHOLM

Valeria Montti Colque is a Chilean-Swedish
artist working in a range of expressions and
media, often with collage-based sculptural in-
stallations assembled by paintings, drawings,
photos, ceramics, textiles and objects. She
has exhibited extensively in Sweden, Chile,
Norway and Germany, in museums and art in-
stitutions as well in public spaces and public
artworks. Recently she was commissioned by
Stockholm Region to produce two art pieces
for the public transportation stations in the
center of Stockholm. Also, one of her installa-
tions Apu Mama Héjden was acquired by the
Moderna Museet in Stockholm as part of their

collection in 2022. She has had a solo show
in Museo de Solidaridad Salvador Allende in
Santiago de Chile in 2020. Valeria is working
with the development of the exhibition project
Gunnel & Anita in collaboration with Rossana
Mercado-Rojas and curated by Ashik Zaman.
This exhibition was first shown in BAS Kon-
sthall commissioned by Jarfalla Kommun in
2022, and is planned to be developed in two
different new venues in 2023 and 2025.

The work presented at Something Else Ill is a
collaboration together with artist Celina Escher.
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Valeria Montti Colque & Celina Escher, Demons Stomping (2023), installation view




Valeria Montti Colque & Celina Escher, Demons Stomping (2023), video still
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POWER EKROTH

STOCKHOLM/BERLIN

Power Ekroth is an independent curator, critic
and educator as well as the managing editor of
SITE Zones. In 2024 she will curate the Green-
light Triennial in Skien and Porsgrunn, Norway.
She works as an Art Consultant/Curator for

KORO, Public Art Norway and for the Stock-
holm City Council in Sweden. Since March
2022 she has been coordinating for Artists at
Risk, as well as for SWAN, Swedish Artist Res-
idency Network.

SARA ROSSLING

MALMO

Sara Rossling is an independent curator and
writer, interested in exchange projects and
site and context-related work. Currently, she
works as a public art consultant for Goteborg
Konst. Previously, she has worked as a project
manager/curator for such institutions as IAS-

PIS/Swedish Arts Grants Committee, Public
Art Agency Sweden, and the Royal Institute of
Art in Stockholm. She serves on the board of
the Nordic Art Association in Sweden, and be-
tween 2020 and 2022 she was the chairman.
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The first question is: Where?

This text is written on the island of Dursey, at
the southwestern tip of the Beara Peninsula.
It’s a small island, in the ocean, connected to
Ireland only via a cable car. Outside there is a
storm. In general, there is lots of wind here. My
initial reaction is ‘why and how does anybody
live here?’ (there are only a handful of people
doing so). And this is not that extreme, an en-
vironment just more rustic and in the middle of
the ocean than what | am used to. This | find
typical for us humans. We are not only able, but
at times also willing to live in places that others
would perceive as hostile and uninhabitable.

This is the start of a white, middle class
north-european man who discovers, much like
a four year old, that there are other perspec-
tives than their own. For too long people like
myself have taken their own lack of knowledge
as a moral high ground to judge others and their
ways.

Now, | did grow up on a small island, as a part
of the Lofoten archipelago, in a town today
known for scenic tourist photos. Back in the
1980s there was only fishery. The largest sea-
son wise cod fishery in the world. The export
of dried and half dried cod to other countries
was for many hundred years one of the most
important export incomes of the state of Nor-
way. One of the neighboring islands has one of
the largest viking museums in the world. This
| learned about in school, the fishery, and the
vikings. No one ever mentioned the fact that if
we go back beyond the 18th century, the west-
ern part of the archipelago was mainly inhab-
ited by a sea-sami population.

The second question is: Why?

As philosopher Arne Naess once claimed, «it
hurts to think», because we humans have an
urge to try to understand what we yet have un-
derstood - or even ‘seen’. | would explain it as
the discomfort or pain that arises when indi-
viduals deeply contemplate complex and chal-
lenging ideas, especially those related to the
environment, ethics, and the human-nature
relationship. It reflects the cognitive and emo-

tional strain that can come with questioning
deeply ingrained beliefs and societal norms.
As the title of this exhibition suggests, the
meanings of words often do not have a sin-
gle, precise definition. Instead, words in a lan-
guage are connected to each other through a
network of overlapping similarities, like the
members of a family who share certain traits
but not a set of defining characteristics. This
is borrowed from Ludwig Wittgenstein’s Philo-
sophical Investigations.

So, this ambiguity and the discomfort asso-
ciated with it align with both Wittgenstein’s
notion of family resemblance (where concepts
are interconnected through overlapping sim-
ilarities) and Naess’ idea that it can be men-
tally taxing to grapple with these intricate and
multifaceted concepts. Wittgenstein’s ‘family
resemblance’ emphasizes the interconnect-
edness of concepts through overlapping sim-
ilarities, while Naess’ “it hurts to think” un-
derscores the discomfort experienced when
deeply contemplating complex ideas. When
applied together, these concepts highlight the
challenging nature of grappling with abstract
and multifaceted concepts, especially in are-
as like philosophy, ethics, and environmental
thought.

These two, maybe combined, is a like a guide
to how to maneuver this exhibition | hope that
we are able to put together for the biennale, of
works by Matti Aikio (Sapmi), Lene Berg (Ber-
lin/Oslo), Lutz-Rainer Miiller (Leipzig/Oslo),
Marita Isobel Solberg (Tromsg) and Eva Svane-
blom (Tromsg).

Dursey Island/Dublin/Tromsg
Leif Magne Tangen



EVA SVANEBLOM

TROMSO

Eva Svaneblom, a versatile artist, seamless-
ly intertwines dance, visual arts, and per-
formance curation, exploring the intricate
connection between the human body and its
surroundings. Through overt gestures and nu-
anced expressions, her work delves into the
narratives woven into bodily movements, of-
fering profound insights into identity and sto-
rytelling through physicality.

In her artistic practice, Svaneblom combines
her creations with collaborative endeavors,
venturing into the digital sphere through plat-
forms like TikTok and YouTube. She current-
ly also serves as the Head of Programming

Committee for Varscenefest (Performing Arts
Spring Festival) in Tromseg, contributing her
creative vision to this esteemed performing
arts festival. Her artistic footprint spans di-
verse venues, from Galleria Napa in Rovaniemi,
Finland, to Atalante in Gothenburg, Sweden,
and the captivating landscape of Strange
Spaces in Moskosel, Sweden. In 2022, she
was honored as a guest artist at the renowned
Davvi Centre for Performing Arts in Hammer-
fest, Norway.

Eva Svaneblom’s artistic odyssey invites con-

templation on the intricate interplay between
body, environment, and identity.
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and Silmdys (2023), photography



LENE BERG
OSLO/BERLIN

Lene Berg, a film director turned contempo-
rary artist, has captivated audiences since
her participation in the second Momentum
Biennale in 2000. Renowned for her distinct
montage technique, Berg juxtaposes images
and ideas, delving into political structures and
individual narratives. Her thoughtful projects,
like Encounter: Gentlemen & Arseholes (2016)
and Stalin by Picasso (2008), challenge estab-
lished norms and scrutinize the use of images
in political realms.

Berg’s current endeavor, Fra Far/From Father
(2022-), delves into the life of her father, film
maker Arnljot Berg, who took his own life, ex-
ploring this traumatic subject through the me-

diums of an exhibition (The Festival Exhibition
2022, Bergen Kunsthalle), a novel (published
earier this year at esteemed Norwegian im-
print Kolon, with the third installment set to
become a feature-length film titled The Horse-
men of the Apocalypse, produced by Twenty-
one Pictures.

Recognized globally, Berg’s creations have
earned a place in prestigious collections like
MoMA, New York, and her films have received
accolades at renowned festivals. Through her
art, she redefines the boundaries of contem-
porary expression, inviting viewers to ask the
question What Does Pictures Want?







LUTZ-RAINER MULLER

LEIPZIG/OSLO

Lutz-Rainer Miiller, a boundary-defying sculp-
tor, brings a nuanced perspective to the ar-
tistic realm. His creations, marked by subtle
humor and intriguing viewpoints, challenge
conventional central depictions. Miiller mas-
terfully crafts installations that evolve over
time. Influenced by Brian O’Doherty’s concept
of the exhibition space as a window bridg-
ing the artist’s private realm and the public,
Miiller’s art blurs the line between finished
thoughts and ongoing contemplation. His fas-
cination with the concept of ‘doing nothing’ as
a state of production echoes through his dy-
namic sculptures.

More often than not seeking collaborations,
his most notable ones stems from his collabo-
ration with Jan Freuchen (Objet Perdu, 2006-
ongoing), and not at least with his long term
collaborator Stian Adlandsvik, where he has
developed more than a dozen complex sculp-
tural projects for the public space.

Miiller’s work encapsulates the fluidity of time,

engaging viewers in a perpetual exploration of
themes like love, togetherness, and time.
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Lutz-Rainer Miiller, Broadcast (2023), d_etail o'f/installation
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MARITA ISOBEL SOLBERG

TROMSO

Marita Isobel Solberg, a versatile artist,
chanter, composer and musician hailing from
Olmaivaggi/Manndalen in Northern Norway/
Sapmi, weaves a vibrant tapestry of cultural
exploration. Embracing her Kven, Sami, and
Norwegian heritage, Solberg’s work resonates
with a unique voice, delving into traditional
materials with a contemporary perspective.
Her creations elegantly balance sculpture,
performance, and handcraft, drawing inspira-
tion from the rich Sami shaman tradition and
the ceremonial practices of Northern Europe.

Solberg’s thematic focus on love, power, and
protection is masterfully interwoven into her
artistic narratives. With a notable presence
in global festivals like the Pittsburgh Perfor-

mance Art Festival, and the Arctic Arts Fes-
tival, Insomnia Festival and Riddu Riddu,
Solberg has been also shown in institutions
such as Tromso Kunstforening, Lofoten Inter-
national Art Festival (LIAF), Trandelag Senter
for Samtidskunst and the Anchorage Museum.
Solberg presented solo exhibitions recently
at ordnorsk Kunstnersenter in Svolveer, Sami
Daiddaguovddas in Karasjohka and Kunstner-
forbundet in Oslo.

Through her work, she bridges ancient wis-
dom and modern expression, offering viewers
a captivating exploration of cultural intersec-
tions. Solberg invites audiences to engage with
the perpetual inquiry of identity, tradition, and
contemporary artistry.
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Marita Isobel Solberg, Woolgathering / A Vibrating Universe — And We Travel (2023), detail of inst@




MATTI AIKIO
SAPMI

Matti Aikio, is a Sami visual artist and activist
rooted in Finnish Sapmi, intricately explores
the aftermath of colonial contact zones be-
tween Danish-Norwegian, Swedish, and Nor-
wegian settlers and the Sami people. Drawing
from his background in Sami reindeer herding
culture, Aikio delves into pressing issues, as
well as the history, of land rights, skillfully
blending moving images, sound, text, and still
imagery in his installations. His work, noted
for highlighting marginalized perspectives,
has graced significant venues, including the
Helsinki Biennial and institutions like Botkyr-

ka Konsthall and the National Museum of Fin-
land. In 2022, he was named a Fellow at the
Vera List Center for Art and Politics, New York,
USA.

Aikio’s art becomes a powerful lens, illumi-
nating the complexities of Sami heritage and
global indigenous challenges, inviting viewers
into a world where culture, history, and activ-
ism intersect.

The work presented at Something Else Ill is a
collaboration with artist Antti Tolvi.
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Matti Aikio & Antti Tolvi, Flowers (2023), installation view




Matti Aikio & Antti Tolvi, Flowers (2023), film still (cropped) g \



LEIF MAGNE TANGEN

TROMSO

Leif Magne Tangen is an experienced cura-
tor and award-winning film producer. Over
two decades, Tangen has curated more than
40 solo exhibitions across three continents.
His specialty lies in artists’ moving image,
where he skillfully intertwines artists’ sensi-
tivity with the historical context of the spaces
they engages with. With fellow curator Sarah
Schipschack, Tangen has produced artists’
films, earning nominations at prestigious fes-
tivals like CPH:DOX and the main competition
of the Berlinale.

Tangen’s experience includes institutional
leadership, having directed smaller institu-
tions since the early 00s, latest Tromso Kun-
stforening (2014-22), where he shaped its
program to focus on artist-led initiatives, and
regional arts history. Currently Tangen ded-
icates his efforts to Sami arts post-Norway’s
truth and reconciliation report. In 2022, he,
togeher with duojar and cultural curator San-
dra West and duojar, collection strategist and
curator Gry Spein co-founded Binnas vell, a
curatorial platform dedicated to empowering
the Sami cultural and language-driven con-
temporary art scene.
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GLYPHIC
REVERIE -
DANCING
WITH YOUR

OWN HANDS

In the ever-evolving tapestry of human expres-
sion, the boundaries of language continuously
expand, weaving intricate patterns of mean-
ing. Glyphic Reverie — Dancing with Your Own
Hands is an exhibition that sets out on a poet-
ic journey through subconscious expression of
codes, symbols and text as clear ways of com-
munication and yet open for various readings.
Symbols as a journey, text as an action, codes
as adance. Inspired by the enigmatic beauty of
Egyptian hieroglyphs, and in the context of be-
ing installed in a historically important location
at the very heart of Egypt, Cairo, this exhibition
addresses contemporary semantic artistry that
transcends traditional linguistic confines.

Like echoes from the ancient Nile, the five
artists from Iceland draw inspiration from
the cryptic elegance of the ancient sym-
bols, through asemic writing, international
code-systems, spoken-word as part of moving
images and in a contemplation through their
mothertounge; Icelandic, a language spoken
only by 400.000 people in the world and is by

definition in extinction, in danger of perishing.
Just as hieroglyphs conveyed both visual and
semantic meanings, the featured artists ex-
plore the interplay between form and content,
inviting viewers to decode poetry beyond con-
crete meaning.

With nods to the legacies of concrete poetry
and language-based art, contemporary se-
mantic works, through automatic writing, spo-
ken word interlacing three languages at once,
drawing roads and writing landscapes, the art-
ists channel their works in various mediums,
exploring their own connections to ways of
communicating, creating a space where words
transcend their conventional meanings.

There are echoes of thought between the two
rooms of this exhibition, afterthoughts that
dance between conscious intention and sub-
conscious revelation. A dancing of hands into
air, onto paper, onto walls and towards the sky.

Curator: Birta Gudjonsdaéttir
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ANNA JULIA

FRIDBJORNSDOTTIR

Anna Julia Fridbjornsdéttir combines various
mediums to explore the intersection between
science and culture informed by historical and
current politics. She finished her MA Fine Arts
degree from Manchester School of Arts, Man-
chester Metropolitan University (2004) and
BA Fine Art degree from Guildhall University,
London (1998). She also studied at The Ice-
landic College of Arts and Crafts in 1993-95.
Anna Julia was selected from a group of ap-
plicants for a year-long residency program at
Kiinstlerhaus Bethanien in Berlin 2022-2023.

She was a co-founder and editor of Sjonauki
Art Magazine, published in 2007-2009. Her
works have been exhibited in numerous inter-
national group exhibitions and at solo shows
in Iceland, including the exhibition Serenade
at Hafnarborg Centre of Culture and Fine Art
in 2017, for which she was nominated for the
2018 Icelandic Art Prize. Her recent exhibi-
tions have been Idavéllur at The Reykjavik
Art Museum and Last Season at Gallery Gud-
mundsdottir, Berlin.
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Anna Julia Fridbjornsdottir, I have lost sight of you (2023), detail of installation




ASDIS SIF

GUNNARSDOTTIR

Asdis Sif’s artwork crosses the boundaries be-
tween many artistic mediums by transforming
the monotony of our every-day into a magical
visual prose. Asdis Sif is perhaps best known
as a Performance Artist and Video Installation
Artist, however her poetry has also traveled
the globe and received critical acclaim with
Collaborations with composers such as Rag-
nar Kjartansson and Pall Ragnar Palsson. As-
dis Sif received her BFA with honors at SVA in
New York City and received her MFA in New

Genres at UCLA, working with her professors
Chris Burden, Pipilotti Rist, and Paul Mcarthy.
Asdis Sif’s performative, photographic and vid-
eoworks have been presented in exhibitions at
Centre Pompidou, Paris; Tate Gallery, London;
Berlinale at HAU Theater, Berlin; Momentum
Biennale, Moss; Charlottenborg, Copenha-
gen; Amos Anderson Museum, Helsinki and in
most art museums and art spaces in Iceland.
Her works belong in permanent private and
museum collections around the globe.
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Asdis Sif Gunnarsdottir,

inging Spirit (2023). Videostill from a performance taking place in Iceland.
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Anna Julia Fridbjérnsdottir (left), Sigridur Dora Johannsdottir (right), installation view



GUDJON KETILSSON

In Gudjon Ketilsson’s forty-year career he has
held over thirty solo exhibitions and participat-
ed in numerous group exhibitions internation-
ally, i.e. Australia, China, the Nordic countries,
Spain and the US, as well as in all art museums
and most art spaces in Iceland. Gudjon is the
recipient of the Artist of the Year 2019 award
in Iceland, among previous art prizes.

In his works, Gudjon is mainly occupied with
drawing and sculpture. His sculptural works
integrate a range of intersecting formal, spa-
tial, material and art historical interests. His
study of the human condition is mostly through
its primary vehicle, the body and how through

its absence and presence, time, memory and
history can be explored. In his recent works
he explores language, writing and drawing as
cognitive tools, as direct extensions and testi-
monials of our thinking processes. He explores
the possibilities of regarding text as drawing,
of text as image. His recent exhibition projects
include solo shows at The Reykjavik Art Mu-
seum and Reykjanes Art Museum, Iceland, as
well as group exhibitions at The International
Print Center in New York, Katonah Art Muse-
um in New York. His works belong to collec-
tions of all main art museums in Iceland, as
well as to art museums abroad, such as The
Metropolitan Museum of Art in New York.
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Gudjon Ketilsson (left), Asta Fanney Sigurdardottir (right).



ASTA FANNEY

SIGURPDARDOTTIR

Asta Fanney Sigurdardéttir is a poet, visual
artist and musician. Her first poetry collec-
tion, Forevernoon, was published in Iceland in
2019 and subsequently published in Swedish,
German, and English. Asta studied visual art
at the Iceland University of the Arts, graduat-
ing in 2012. In her art she works with sound
poetry, choir pieces and vowel compositions
as well as performances and video works. Her
work often revolves around the unexpected
and ridiculous, erasing borders between dif-
ferent media. In 2021 she published the poet-

ry book Window - Dream Register. Asta has
performed her compositions and spoken word
at art festivals, art museums and exhibition
spaces in Iceland, Berlin, Luxemburg and To-
kyo. Her first chapbook, Mr. Phew, was pub-
lished in 2012. She received the Kdépavogur
Poetry Prize in 2017 and was nominated for
the Bernard Heidsieck literary prize at Cen-
tre Pompidou in 2021. She is a member of the
electro-pop trio aiYa, founder of experimental
poetry festival Suttungur and co-founder of
exhibition space Kunstchlager, Reykjavik.
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Asta Fanney Sigurdardottir, Hand Movements (2021). Vic




Asta Fanney Sigurdardottir, Hand movements (2021), installation view e




Anna Julia Fridbjérnsdottir, What.is the course to reach you? (2023), installation
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BIRTA GUDJONSDOTTIR

Birta Gudjonsdottir is an independent curator
and artist living in Iceland.

She was an Artistic Director of art festival Art
without Borders 2020, festival of people with
disabilities, in Iceland. She was a Curator of
the Icelandic Pavilion at the Venice Biennale in
2019. In 2013-2018 she was a Chief Curator at
the National Art Museum of Iceland, Reykjavik
and in 2015, she was a Co-curator of Momentum
- Nordic Art Biennial of Contemporary Art in
Moss, Norway. In 2009-2011, she was a Director
of The Living Art Museum, Reykjavik.

Gudjonsdottir has independently curated around
fourty exhibitions in Europe, Melbourne and
New York, and in all art museums and most art
spacesinlceland. Birtais aco-founding Director
of The Association of Curators in Iceland.
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MORPHING
MASSES

morphing masses is a performative space that search-
es for various modes of collective transformation.
Nine Swedish artists meet in the gap between visual
and performance art to connect and diverge matter,
bodies, time, and space. Individual works are per-
formed, leaving traces and tangling through each oth-
er, gradually unfolding into a spatial exhibition that
will remain during the biennale’s exhibition period.
morphing masses has been initiated and organized by
artist Hanna Wildow and is created collectively by the
participating artists.
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MORPHING MASSES

ALVA WILLEMARK
MESAROS

Lives and works in Stockholm, Sweden.
Presents the interactive audiovisual perfor-
mance work and-akter. rehearsals of es-
capes. together with Hanna Wildow and Tony
Karlsson Savci.
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DICK HEDLUND

Lives and works in Stockholm & Staffansbo,
Sweden.

Presents the work Sway; a work that is enact-
ed on site, where nets are tied with textiles,
ropes and found materials.
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FATIMA MOALLIM

Lives and works in Malmo6 and Stockholm,
Sweden.

Presents Various Artists, a site-specific
performance work with drawing, voice and
pre-recorded sound images. In collaboration
with Sofia Jernberg and Elena Wolay.
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HANNA WILDOW

Lives and works in Stockholm and Staffans-
bo, Sweden.

Presents the interactive audiovisual perfor-
mance work and-akter. rehearsals of es-
capes. together with Alva Willemark Mesaros
and Tony Karlsson Savci.
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MAKDA EMBAIE

Lives and works in Oslo, Norway.
Presents an activation of the text work hook-
ing up together with Tony Karlsson Savci.
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MALIN ARNELL

Lives and works in Stockholm, Sweden and
Berlin, Germany.

Presents Always, A Nothing. A Remnant of

Something, a site-responsive performance

that spreads out and finds its way, together

with Mar Fjell.
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MAR FJELL

Lives and works in Stockholm, Sweden and
Berlin, Germany.

Presents Always, A Nothing. A Remnant of
Something, a site-responsive performance
that spreads out and searches its way, to-

gether with Malin Arnell.
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SARA KAAMAN

Lives and works in Stockholm, Sweden.
Presents How, Holds, Cuts, a performative
publication and installation enacted on site.
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TONY KARLSSON SAVCI

Lives and works in Stockholm, Sweden.
Presents the interactive audiovisual perfor-
mance work and-akter. rehearsals of es-
capes. together with Alva Willemark Mesaros
and Hanna Wildow, and an activation of the
text work hooking up in collaboration with
Makda Embaie.
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NORDIC ARTISTS REPRESENTED AT
THE BIENNIAL AT LARGE

ADAM JEPPESEN

Lives and works in Copenhagen, Denmark.

CHARLOTTE
C. HASLUND-
CHRISTENSEN

Lives and works in Copenhagen, Denmark.
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JUAN-PEDRO FABRA
GUEMBERENA

Lives and works in between Stockholm, Swe-
den, Berlin, Germany and Montevideo, Uru-

guay.
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PEKKA NIITTYVIRTA &
TIMO AHO

Both live and work in Helsinki, Finland.
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LILIBETH CUENCA
RASMUSSEN

Lives and works in Copenhagen, Denmark.
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